PREFACE AND ACKNOWLEDGEMENTS

One of the greatest challenges facing authors, publishers and creative artists gener-
ally is to protect their intellectual work in a world where technology has continued
to precede copyright law and where dissemination of information has become all
too easy. From the printing press, to the photocopy machine and computer, copy-
right law has had to respond to these and other technologies throughout the years
making it an almost impossible task for individual right holders to administer their
copyright to individual users throughout the world. Copyright collecting societies
do what right holders cannot economically and practically do for themselves. Copy-
right collecting societies, such as the Copyright Licensing Agency in the UK, are
agencies which act on behalf of copyright owners, such as, authors, artists and
publishers to negotiate licences and distribute royalties to them. This book will
explore copyright collecting societies and their interaction with Higher Education
Institutions, specifically, universities, and question whether academic authors are
properly remunerated by the system of copyright collecting societies, such as the
Copyright Licensing Agency (CLA).

There are a number of reasons for writing this book and for carrying out an in-
depth discussion in to copyright collecting societies and their interaction with uni-
versities. Firstly, universities are both creators and users of copyright works.
Therefore a consideration of such an institution permits an analysis of both authors
and users of copyright and hence, their relationship with copyright collecting soci-
eties. Secondly, plenty of attention has been lavished on the music industry and the
collecting societies such as the PRS for Music (formerly Performing Rights Soci-
ety). As such it is the aim of this book to explore a relatively unexplored area drawn
from the literary field.

This book is the first work to consider and carry out a detailed assessment into
the operation of the CLA and question whether academic authors are properly re-
munerated by this system. By taking an insight into the interaction between univer-
sities, copyright law, technology and copyright collecting societies, the book will
highlight the gaps within the existing copyright collecting system, analyse the ef-
fectiveness of copyright collecting societies in the digital era and makes recom-
mendations for the academic author, publisher and collecting societies in an online
world.

I owe a debt of gratitude to a number of people who have assisted me in writing
this book. It would have been an impossible task to write it and endure the challeng-
ing times, without the love and support of my family, friends and colleagues. They
have all played a major role in bringing this book to a completion. I know that I owe
each one of them a huge debt of gratitude.
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[ am especially indebted to Professor Hector MacQueen, University of Edinburgh,
for meticulously reading through a number of drafts of this book and for the helpful
suggestions, advice and constructive comments. [ would also like to thank Profes-
sor Charlotte Waelde of AHRC/SCRIPT Centre, University of Edinburgh, for the
guidance and assistance given particularly during the early stages of writing the
book; members of the Copyright Licensing Agency London, for the interviews and
information given in relation to the case- study carried out in chapter six and Scot-
tish author, Mr. Ian Rankin for giving up of his time and for giving me an insight
into the Authors Licensing and Copyright Society.

I am very grateful to a number of my friends in Sri Lanka, Edinburgh and else-
where (although I am unable to name you all), for their strong support, friendship
and constant encouragement shown through many phone calls and/or e-mails. In
particular I would like to thank Janesha, Menaka and Thushi — thank you for your
online support! I am also grateful to my friends Jill Stevenson, Michelle Sivanayson
and Renata Cavriani for moral support and sincere friendship shown throughout
some challenging times.

Two colleagues I met at the latter stage of writing this book, not only supported
me, but also befriended me at the crucial and final stage of turning the book into a
publication. Joe Cannataci and Jeanne Pia Mifsud-Bonnici — thank you for your
friendship and continuous support in my academic career. I feel blessed to have met
you both.

I owe a huge debt of gratitude and sincere thanks to my husband, Samira Perera.
Thank you for your love, understanding and encouragement particularly during the
last-leg of this long journey. Thank you for generously giving me the time and
freedom to complete this book and for continuously supporting me along the way;
not only in writing the book, but also for supporting me in many other ways. I am
greatly indebted to you and love you very much.

Last but not least, my most sincere thanks as always, to my parents for their
strong encouragement, unconditional love and belief in me. Thank you for support-
ing me every step of the way and for constantly being there for me — I am greatly
indebted to you. I could not thank you enough for all that you have done for me and
continue to do. I dedicate this book to you — with all my love and gratitude.

The gift of love is one of the greatest blessings from God and I am thankful to my
family, friends and colleagues who have shown and continue to show their love in
different ways. I thank God for all that I have been blessed with, and for His pres-
ence in my life. I hope that I will be able to give to others as much as I have been
given.
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